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An interview with Emanuel Gat
YOOO!!! is a piece for young audiences. How do you
conceive a show geared toward young spectators?
My first creation for young people goes back to the 2000s
in Israel. Back then we performed about 600 tour dates
for over 5 years. YOOO!!! gives me a chance to reconnect
with that first experience. In order to speak to the youth,
the first step to get YOOO!!! started was to choose young
performers. I’m very partial to the sense of relatedness.
For me it is critical that young spectators relate to the
dancers. That gives them a reference point, and so it
makes the piece more accessible. I like to think that
spectators can picture themselves on stage as well, that
the show gives them something to wish for and opens
doors for them.
However, my choreographic research is the same no
matter what audience I’m aiming for. When I’m in
the studio, I’m not constantly thinking that I have to
create for a young audience. I just make sure that my
show includes enough free space, which will allow the
performers to adapt to the setting. I have gone to schools
to present shows that were not specifically tailored to
young audiences and I’ve noticed that dancers changed
their behavior completely in front of a mostly-children
audience. So I don’t adapt my piece to the audience, it’s
the audience itself that transforms it.

This is your second hip hop creation after Windungen for
the Suresnes Cités Danse Festival in 2008. Any thoughts?
I have very fond memories of it. I remember being
amazed at how identical and completely different
working with hip hop dancers was. It is similar because
the work method is the same as with classical or
contemporary dancers. But the approach is totally
different because hip hop dancers – despite their highly
sophisticated, structured and codified technique – are not
biased about how the choreography is coming together.
They are more open and don’t cling to preconceptions.
I particularly enjoy that open-mindedness.

YOOO!!! Can you explain that title?
Say it out loud and you’ll get it immediately, right?
(laughs). This title embodies youthfulness, spontaneity
and contact at the same time. But what I really love
about it is that it’s not a word but a sound. Like dance,
it values feeling over the verbal aspect.

What were your selection criteria for the five dancers?
We received a hundred applications and auditioned
eighteen of those. We narrowed it down to the five
dancers by talking and making decisions collectively as
a team. I believe that a group choice is more valuable
than an individual choice as it brings more fairness to
the public. I do not create a show for myself, I’m not the
one that will watch it, so I can’t take my opinion alone
into consideration. This selection committee is a sort of
audience sample with various sensibilities and tastes.
About our criteria, they are a cross between high-level
technical proficiency and a more instinctual, gut feeling
that is more difficult to define. The five dancers are all
very young, they’re in their twenties, and for some of
them it is the first “real” creation. So we were looking for
people who, despite their young age, were trustworthy,
had a compelling stage presence, and more importantly,
were willing to commit. Each of the performers was
able to bring us original and individual propositions that
reflected their own personality.

Tell us about how you work and compose.
For this piece I work the same way as I do with the
dancers of my company. It’s a bit as if I was teaching
a language. Each dancer brings their own style and
background. They have a voice, they can speak, but they
are not proficient in my language. So we start off with
easy exercises that get more complicated as rehearsals
go along. This training time allows them to familiarize
themselves more with my tools until they can understand
my language, and ultimately, speak it. For example, hip
hop is a very individualistic medium. It’s about me, my
body and what I can do with it. The few interactions
with other people operate in the context of battles, and
therefore confrontations and clashes. Everything I do
in the studio right now is about taking dancers out of
that environment and teaching them how to maintain
contact, particularly eye contact. The main difficulty is
to tune in to the other person, and engage in genuine
“choreographic conversations”.
CONTINUED OVERLEAF

What is the soundtrack to YOOO!!!?
As we speak, the soundtrack hasn’t been finalized yet.
We are still putting the compositions together. But I don’t
care much about that because I keep my choreographic
work disconnected from the music. So far, we have been
working from playlists that the dancers like. We will
transpose the movements performed to the music at the
final stage. Working on the same sequence over various
kinds of music lets you tackle the music from a new
angle, respond differently and hit upon new sensations
each time. As rehearsals go along, the dancers travel
a long road, picking up information and feelings until
they have fully internalized the movement. Michael, the
composer, is a very young musician. He is influenced by
what he listens to and I’d rather have a composition that
represents the sounds of his generation than have to
choose the music myself. He will be present during the
show, not physically but through video work designed to
create 3 dimensions on stage.

When YOOO!!! goes on tour, it will not always be
performed in theaters or performance venues.
Have you thought of an adaptable version?
Yes, I have. There will be a version that only includes
the dancers but no video, no set and no light cues.
That way, the show can be performed in gymnasiums,
schools, and so be accessible to the general public. In
any event, I believe that if a piece doesn’t work on its
own, with only the dancers and a bare stage, there is
something wrong. Performing a show in a theater lets
you add many elements – costumes, lights, videos, and
so forth – that give the piece another dimension. But
for me the “skeleton” of the piece must work without
those additions. That’s why touring is challenging, but
more importantly, it is central to my thinking during
the creative process. In fact, this “raw” and “no-frills”
esthetic recalls the “street” side of hip hop. When you
reach out to hip hop dancers in the usual public spaces
that they take over - shopping areas, squares and so
forth - you notice that they make do with just their
music player.
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Biography

Emanuel Gat
CHOREOGRAPHER
Emanuel Gat was born in Israel in 1969. He first studied
music at the Rubin Academy of Music to become a
conductor before his encounter with dance at the age of
23 during a workshop led by Israeli choreographer Nir Ben
Gal. Few months later he joined the Liat Dror Nir Ben Gal
Company with whom he toured internationally.
He started working as an independent choreographer in
1994, first in Israel before choosing the South of France
(Istres) as the ideal place to settle and develop his
company. His work is closely linked to his path: music has
a central place and fits with a choreographic language
inspired by post-modern dance and the study of pure
movement. He is regularly invited to set his work and
create new pieces for dance companies around the
world, including the Paris Opera Ballet, Sydney Dance
Company, Le Ballet du Grand Théâtre de Genève, The
Royal Swedish Ballet, National Ballet de l’Opera de Lyon
among others.
Emanuel Gat is an Associate Artist to Chaillot – Théâtre
national de la Danse since September 2017.

Dancers
Femi Akanho
A native of Cotonou in Benin, Femi discovered dance at the age of 8. This ex-gymnast who
has established himself as an accomplished tightrope walker came to Paris at the age of 22.
Driven by a competitive spirit, he quickly made a name for himself during many events like
Breakleague, Chill in the city, BC One Camp France, etc. His unique dance style propelled him to
the Battle Bad finals against the official world champion. He has also been featured on many
TV commercials. He is committed to giving young dancers opportunities to train under the best
conditions, and is planning to set up an art school in West Africa.

Antuf « Jikay » Hassani
Antuf discovered hip hop in 2012 with his childhood friends. Being passionate about it, he
practiced ceaselessly and soon considered dance as a genuine form of communication. In order
to expand his vocabulary, he attended master classes with pioneering international dancers in his
discipline such as Poppin Pete, Walid, Junior Boogaloo, and participated in numerous national and
international battles to test his level. As early as 2013, he won many awards, and in the process,
the recognition of his peers. He also takes an interest in contemporary dance. This inclination for
blending styles has grown into a dance style that mixes up impact, precision and agility.

Timothé « Timson » Chams Yadollahi
Born in 1998, Timothé picked up hip hop at the age of 13. He specialized in popping and
participated in shows and battles before starting a multidisciplinary training (classical,
contemporary and hip hop) at the International Dance Academy in Paris, concurrently with his
studies. In 2016, he received his Technical Proficiency degree in contemporary dance and joined
the Brussels-based school P.A.R.T.S. Having a penchant for versatility, Timothé is also a pianist.
He composes and mixes electronic music, works on live soundtracks for other artists and is
currently putting together his first EP.

Mégan Deprez
Mégan was drawn to dance at a very young age and started with modern jazz. Overflowing with
wild and vibrant energy, she felt an early urge to pick up other styles. She came to Paris in 2009
to join the most prestigious school of urban dance in France: the Juste Debout School where she
specialized in popping and house dance, and from which she graduated in 2012. Since then, she
has taught dance and participated in battles both as a contender and a judge. She has danced
and choreographed works with various companies, including Pockemon crew, Juste Debout
Schoo; Cie, Dirty lab, The Dress, among others.

Maëva « Pocah » Deyrolles
Born in 1993, Maëva began gymnastics at the age of 4. At 11, she took her first modern dance
lesson, pushed by a desire to become more graceful. That was a revelation to her. Now a dance
aficionado, she discovered hip hop culture five years later. The talented dancer Anthony Duplissy,
aka Natho, took her under his wing and trained her in the art of freestyle hip hop, now her
specialty. The battle world has enabled her to shape and hone her own style. She joined the
Hybrid Soul Crew in 2011. Maëva is also a photography enthusiast.

Contributors
Michael Gat
MUSIC
Born in 2002 in Israel, Michael Gat is a musician based in the south of France. After
studying for 4 years at the Musical Institute of Professional Training in Salon-deProvence, he is currently studying at the Darius Milhaud conservatory in Aix-enProvence. Alongside his activities as a jazz and modern music drummer, Michael creates
and experiments with electronic music and sampling under the pseudonym Chick-p. His
artistic influences range from Awir Leon, J Dilla and Devonwho – which he uses to create
an aesthetic informed by electronica, groove and hip hop - to jazz and classical music.

Julia Gat
VIDEO
Born in 1997 in Israel, Julia is a photographer residing in the south of France. She is
currently pursuing arts and humanities studies at the Open University in the UK. Her
work won the top prize at the 2016 Portrait(s) Festival . Her work has been shown in
France and in New York City (first exhibition at Festival Phot’Aix 2014 and last exhibition
at Maison Européenne de la Photographie, Paris 2017). Family Business, her curatorial
project, showcases documentary family photography – her main photographic theme –
displaying international photographers at the Exchange Rates Art Fair in New York and
the Quinzaine Israélienne Festival in Marseilles in 2016.

Aurore Di Bianco
CHOREOGRAPHY ASSISTANT
After graduating from the CNSMD in Lyon in 1997, Aurore joined the Ballet de l’Opéra
de Lyon. She went on to perform for various choreographers such as Maryse Delente,
Marie-Claude Pietragalla, Olivier Dubois, among others. She collaborated with Emanuel
Gat for Goldlandberg and Plage romantique. She currently performs with BaZooka, Sarah
Crépin and Etienne Cuppens’ company. Alongside her dancing duties, she has worked
with schools, universities, medical institutions and nonprofessional audiences. In 2018,
she received a dance teacher state diploma and started teaching at dancer training
organizations.

Fabrice « Pika » Taraud
CHOREOGRAPHY ASSISTANT
A hip hop dancer since 1998, Fabrice specializes in popping, waving and roboting.
He became a professional in 2001 with the companies Pernette and Articulation.
After collaborating and performing nearly 300 shows with them (Délicieuses, La
Flûte Enchantée, La Tête à l’Envers), he joined Emanuel Gat for Windungen in 2008
for Suresnes Cités Danse. In 2009, he choreographed Modjo, a piece that combined
dance and theater. He then realized the importance of passing the torch on to the new
generation. Since 2010, he has assisted dancers on their career paths, some of whom
have joined major companies.

